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When the lamp is shattered

When the lamp is shattered
The light in the dust lies dead—
When the cloud is scattered
The rainbow’s glory is shed—
When the lute is broken
Sweet tones are remembered not—
When the lips have spoken
Loved accents are soon forgot.

w

As music and splendour
Survive not the lamp and the lute
The heart’s echoes render : ¢
No song when the Spirit is mute— '
'No song—but sad dirges
Like the wind through a ruined cell
~Or the mournful surges
T'hat ring the dead seaman’s knell.

When hearts have once mingled
Love first leaves the well-built nest—
~ The weak one is singled
I'o endure what it once possest.
O Love! who bewailest
T'he frailty of all things here,
Why choose you the frailest
For your cradle, your home and your bier?

20

Its passions will rock thee
As the storms rock the ravens on high—
Bright Reason will mock thee
Like the Sun from a wintry sky—
From thy nest every rafter
Will rot, and thine eagle home
,Lca\v‘c thee naked to laughter
When leaves fall and cold winds come.

30

A Defence of Poe 3 ,
an ironic essay, “The lfxl).alr »\lnc;fizfpl?hf”c{ﬁ frw.n(.l Thomas Love Peacock published
claims fod pocl'r\' preey oy pm:tii' ’ 3 ‘.’“_f_\'» implicitly directed against the towering
this eqpamtmie LBl e L ITdﬁ:l:‘dll())n made by his Romantic contemporaries. In
and other Romantic crilics‘—th-ﬂ ¥ l\‘c.'l 'f""(’d‘: ".d‘)Ptcd the premise of Wordsworth
and mind—but from this ‘rcm"-"r ::‘:"")’ I 1ts origin was a primitive use of language
useless anachronism in l;ifow "'/‘{ " l;r()t't'('dcd ((? conclude that poetry had become a
ing economics and P(’“Iicz;l th: pic ol danu-, atime defined by new sciences (includ-
the world. Peacock was Pt "r)v lldln technologies that had the potential to improve
joke; but he also reco nin[:] (h"‘s “ht as an excellent prose satirist, and Shelley saw the
very close to that uclt?u"\-' |(l 3| l‘fl lh-c_ Xj that !)f'ill.‘(.)(‘k, as a satirist, had assumed was
tiisldack pbitn ik e "- ( in his day by Utilitarian philosophers and the material-
» Which either attacked or contemptuously ignored the imaginative fac-
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¢ and its achievements. He therefore undertook, as he good-humoredly wrote to
cock, “to break a lance with you . . . in honor of my mistress Urania” (giving the
e for which he battled the name that Milton had used for the muse inspiring Para-
), even though he was only “the knight of the shield of shadow and the lance of
camere.” The result was “A Defence of Poetry,” planned to consist of three parts.
last two parts were never written, and even the existing section, written in 1821,
pained unpublished until 1840, eighteen years after Shelley’s death.
shelley's emphasis in this essay is not on the particularity of individual poems
on the universal and permanent qualities and values that, he believes, all great
1s, as products of imagination, have in common. Shelley in addition extends
erm poet to include all creative minds that break out of the conditions of their
al time and place in order to envision such values. This category includes
only writers in prose as well as verse but also artists, legislators, prophets, and

e “Defence” is an eloquent and enduring claim for the indispensability of the
ary and creative imagination in all the great human concerns. Few later social
s have equaled the cogency of Shelley’s attack on our acquisitive society and its
rowly material concepts of utility and progress. Such a bias has opened the way to
prmous advances in the physical sciences and our material well-being, but without
roportionate development of our “poetic faculty,” the moral imagination. The result,
says, is that “man, having enslaved the elements, remains himself a slave.”

_ From A Defence of Poetry
r Remarks Suggested by an Essay Entitled “The Four Ages of Poetry”

ccording to one mode of regarding those two classes of mental action,
h are called reason and imagination, the former may be considered as

em with its own light, and composing from them, as from elements, other
hts, each containing within itself the principle of its own integrity. The
is the to poiein,® or the principle of synthesis, and has for its objects

e other is the to logizein,? or principle of analysis, and its action regards the
ations of things, simply as relations; considering thoughts, not in their
egral unity, but as the algebraical representations which conduct to cer-
ain general results. Reason is the enumeration of quantities already known;
magination is the perception of the value of those quantities, both separately
and as a whole. Reason respects the differences, and imagination the simili-
udes of things. Reason is to Imagination as the instrument to the agent, as
the body to the spirit, as the shadow to the substance.

- Poetry, in a general sense, may be defined to be “the expression of the
Imagination™ and poetry is connate with the origin of man. Man is an
instrument over which a series of external and internal impressions are
iven, like the alternations of an ever-changing wind over an Aolian lyre,
hich move it by their motion to ever-changing melody. But there is a prin-

Sidney in his Defence of Poesy, which Shelley had
carefully studied.

3. Calculating, reasoning.

4. A wind harp (see Coleridge, “The Eolian
Harp," p. 444).

s
1. The imagination. “The other” (later in the sen-
tence) is the reason.

- 2. Making. The Greek word from which the
English term poet derives means “maker,” and
the word maker was often used as equivalent to
“poet” by Renaissance critics such as Sir Philip
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5. Sculptural.
6. Following, obeying.
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hat its gradations should be sensible,” except in those instances where the
Jominance of this faculty of approximation to the beautiful (for so we may
Cermitted to name the relation between this highest pleasure and its
Those in whom it exists in excess are poets, in the most

and the pleasure resulting from the manner in
nds,

1se) is very great.
ersal sense of the word;
they express the influence of society or nature upon their own mi

municates itself to others, and gathers a sort of reduplication from that
amunity. Their language is vitally metaphorical; that is, it marks the
» unapprehended relations of things, and perpetuates their apprehen-
* until the words which represent them, become through time signs for
ions or classes of thoughts® instead of pictures of integral thoughts; and

if no new poets should arise to create afresh the associations which have
2 thus disorganized, language will be dead to all the nobler purposes
uman intercourse. These similitudes or relations are finely said by Lord
won to be “the same footsteps of nature impressed upon the various sub-
s of the world”—and he considers the faculty which perceives them as
storehouse of axioms common to all knowledge. In the infancy of society

author is necessarily a poet, because language itself is poetry; and to be

oet is to apprehend the true and the beautiful, in a word the good which
in the relation, subsisting, first between existence and perception, and
scondly between perception and expression. Every original language near to

s source is in itself the chaos of a cyclic poem:' the copiousness of lexicogra-
and the distinctions of grammar are the works of a later age, and are
erely the catalogue and the form of the creations of Poetry.
" But Poets, or those who imagine and express this indestructible order, are
only the authors of language and of music, of the dance and architecture
ind statuary and painting: they are the institutors of laws, and the founders
[ civil society and the inventors of the arts of life and the teachers, who
raw into a certain propinquity with the beautiful and the true that partial
sprehension of the agencies of the invisible world which is called religion.?
Hence all original religions are allegorical, or susceptible of allegory, and
e Janus® have a double face of false and true. Poets, according to the cir-
stances of the age and nation in which they appeared, were called in the
arlier epochs of the world legislators or prophets:* a poet essentially com-
orises and unites both these characters. For he not only beholds intensely
the present as it is, and discovers those laws according to which present
ings ought to be ordered, but he beholds the future in the present, and his
thoughts are the germs of the flower and the fruit of latest time. Not that I
Aassert poets to be prophets in the gross sense of the word, or that they can
foretell the form as surely as they foreknow the spirit of events: such is the
pretence of superstition which would make poetry an attribute of prophecy,
“rather than prophecy an attribute of poetry. A Poet participates in the eter-
nal, the infinite, and the one; as far as relates to his conceptions, time and
place and number are not. The grammatical forms which express the moods

or imaginative breakthroughs, of humankind,
including noninstitutional religious insights.

3, Roman god of beginnings and endings, often
rcpresenleg by two heads E:cing opposite direc-
tions.

4. Sir Philip Sidney had pointed out, in his
Defence of Poesy, that vates, the Roman term for
“poet,” signifies “a diviner, fore-seer, or Prophet.”

7. Discernible.

8. Le., abstract concepts.

9. Francis Bacon's The Advancement of Learn-
ing 3.1.
1. A group of poems (e.g., “the Arthurian cycle”)
that deal with the same subject.

2. Here Shelley enlarges the scope of the term
poetry to denote all the creative achievements,
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plant must spring again from its seed or it will bear no flower—and this

burthen of the curse of Babel.®
observation of the regular mode of the recurrence of this harmony in

nguage of poetical minds, together with its relation to music, produced
.. or a certain system of traditional forms of harmony of language. Yet
no means essential that a poet should accommodate his language to
Jditional form, so that the harmony which is its spirit, be observed.
practise is indeed convenient and popular, and to be preferred, espe-

1 such composition as includes much form and action: but every great
nust inevitably innovate upon the example of his predecessors in the
structure of his peculiar versification. The distinction between poets

sse writers is a vulgar error. The distinction between philosophers
sets has been anticipated.” Plato was essentially a poet—the truth and
dour of his imagery and the melody of his language is the most intense

is possible to conceive. He rejected the measure of the epic, dramatic,
lyrical forms, because he sought to kindle a harmony in thoughts divested
ve and action, and he forbore to invent any regular plan of rhythm
h would include, under determinate forms, the varied pauses of his style.
ro' sought to imitate the cadence of his periods but with little success.
acon was a poet.” His language has a sweet and majestic rhythm,
satisfies the sense, no less than the almost superhuman wisdom of
losophy satisfies the intellect; it is a strain which distends, and then
s the circumference of the hearer’s mind, and pours itself forth
her with it into the universal element with which it has perpetual
pathy. All the authors of revolutions in opinion are not only necessarily
s as they are inventors, nor even as their words unveil the permanent
oy of things by images which participate in the life of truth; but as
 periods are harmonious and rhythmical and contain in themselves
elements of verse; being the echo of the eternal music. Nor are those
me poets, who have employed traditional forms of rhythm on account
he form and action of their subjects, less capable of perceiving and
hing the truth of things, than those who have omitted that form.
kespeare, Dante, and Milton (to confine ourselves to modern writers)
s philosophers of the very loftiest power.

poem is the very image of life expressed in its eternal truth. There is this
fference between a story and a poem, that a story is a catalogue of detached
s, which have no other bond of connexion than time, place, circum-
ce, cause and effect; the other is the creation of actions according to the
angeable forms of human nature, as existing in the mind of the creator,
h is itself the image of all other minds. The one is partial, and applies
to a definite period of time, and a certain combination of events which
in never again recur; the other is universal, and contains within itself the
fm of a relation to whatever motives or actions have place in the possible
rieties of human nature. Time, which destroys the beauty and the use of
e story of particular facts, stript of the poetry which should invest them,

9. Le., in what Shelley has already said.

1. Marcus Tullius Cicero, the great Roman ora-
tor of the Ist century B.C.E.

2. See the Filiwum Labyrinthi and the Essay on
Death particularly [Shelley’s note].

. When the descendants of Noah, who spoke a
ingle language, undertook to build the Tower of
1, which would reach heaven, God cut short
attempt by multiplying languages so that the
nilders could no longer communicate (see Gen-
11.1-9).
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s of their beauty. An epic or dramatic personage is
Jerstood to wear them around his soul, as he may the antient armour or
, modern uniform around his body; whilst it is easy to conceive a dress
yre graceful than either. The beauty of the internal nature cannot be so far
ealed by its accidental vesture, but that the spirit of its form shall com-
cate itself to the very disguise, and indicate the shape it hides from the
er in which it is worn. A majestic form and graceful motions will express
mselves through the most barbarous and tasteless costume. Few poets of
highest class have chosen to exhibit the beauty of their conceptions in its
ed truth and splendour; and it is doubtful whether the alloy of costume,
, etc., be not necessary to temper this planetary music® for mortal ears.
e whole objection, however, of the immorality of poetry” rests upon a
conception of the manner in which poetry acts to produce the moral
svement of man. Ethical science® arranges the elements which poetry
_created, and propounds schemes and proposes examples of civil and
sestic life: nor is it for want of admirable doctrines that men hate, and
pise, and censure, and deceive, and subjugate one another. But Poetry
< in another and diviner manner. It awakens and enlarges the mind itself
endering it the receptacle of a thousand unapprehended combinations of
pught. Poetry lifts the veil from the hidden beauty of the world, and makes
miliar objects be as if they were not familiar; it reproduces’ all that it repre-
ats, and the impersonations clothed in its Elysian light stand thencefor-
+d in the minds of those who have once contemplated them, as memorials
that gentle and exalted content' which extends itself over all thoughts and
tions with which it coexists. The great secret of morals is Love; or a going
it of our own nature, and an identification of ourselves with the beautiful
hich exists in thought, action, or person, not our own. A man, to be greatly
, must imagine intensely and comprehensively; he must put himself in
place of another and of many others; the pains and pleasures of his spe-
es must become his own. The great instrument of moral good is the imagi-
ation; and poetry administers to the effect by acting upon the cause. Poetry
arges the circumference of the imagination by replenishing it with
woughts of ever new delight, which have the power of attracting and assimi-
g to their own nature all other thoughts, and which form new intervals
ad interstices whose void for ever craves fresh food. Poetry strengthens that
Ity which is the organ of the moral nature of man, in the same manner as
ise strengthens a limb. A Poet therefore would do ill to embody his own
onceptions of right and wrong, which are usually those of his place and
e, in his poetical creations, which participate in neither. By this assump-
of the inferior office of interpreting the effect, in which perhaps after all
might acquit himself but imperfectly, he would resign the glory in a par-
ticipation in the cause.? There was little danger that Homer, or any of the

eternal proportion

sympathetic imagination—the faculty by which
an individual is enabled to identify with the
thoughts and feelings of others. Shelley insists
that the faculty in poetry that enables us to share
the joys and sufferings of invented characters is
also the basis of all morality, for it compels us to
feel for others as we feel for ourselves.

3. The “effect,” or the explicit moral standards
into which imaginative insights are translated at
a particular time or place, is contrasted to the
“cause” of all morality, the imagination itself.

6. The music made by the revolving crystalline
ipheres of the planets, inaudible to human ears.
7. In the preceding paragraph Shelley has been
implicitly dealing with the charge, voiced by
to in his Republic, that poetry is immoral
ause it represents evil characters acting evilly.
8. Moral philosophy-
9. Produces anew, re-creates.

1. Contentment.
2. Central to Shelley’s theory is the concept

(developed by 18th-century philosophers) of the
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eternal Poets, should have so far misund

cated this throne of their widest dominio?rrs'tro:d .
ulty, though great, is less intense, as Euri d T
frequently affecteds a moral aim,’and thepelff:i,t

In exact FlCPCItlU" to thE dEglEB n l"cll thE

h-emselves as to have ahj.
e in whom the poetical fac-
Lucan, Tasso,* Spenser, hay,

of their poetry is diminishes
y compel us to advert to this

L = B

It is difficult to d
efine pleasure in its hi h
number of a ; 1ghest sense; the definition i :
pparent paradoxes. For, from an inexplicable defect (:fE1 }::l‘/mg i
armony

in the constitution of h
! uman nature, the pain .V
connected with the pleasures of the - Ppain of the inferior is frequently

terror, anguish, despair itself are ofte

mation to the highest
5 good. Our sympathy i ; g
rinciple; . ‘mpathy in tragic fiction de B
principle; tragedy delights by affording a shadow of the Pleasurg :nl:jis l:) e
L Nich exists
the sweetest melody. The pleasure t};fa t"fel'ancholy which is inseparable from
stre of pl PRy IS In sorrow is sweeter t o ple:
mourniz :atsl::: :tse:‘f. tnd hence the saying, “It is better to go toh:;:: thhoL Pk .
sure is ne;essarils j ek (()luse' of m{rth.": Not that this highest species ofy:l( .f)r
e fn‘ ed with pain. The delight of love and friendshi ; [(h'
thelcreation,of trakion of nature, the joy of the perception and still W
s a lo(r; of poetry is often wholly unalloyed 4 ———
€ producti A
utility. '?hose \ta:zg :rn(:id::ssura:;ce of pleasure:in this highest sense is true
g ce and pr. ; S
philosophers. preserve this pleasure are Poets or poetical
The exertions
of Locke, Hume, Gib
discinlesdin & ’ e, Gibbon, Voltaire, Rousseau.® ;i
grati{)udc; of f::‘::lj(ri:j 0{)[’:?: & diand deluded h“ma“ity, are ent'itlzr(;dt(:lml:
: - Yet it is easy to calcul:
intellectual i . < culate the degree of al :
L live:il ;\n}l_)ll;(')vement which the world would have eihibitedm}?-r?ll ‘;,nd.
- /1 littie more nonsense would have been talked for a ‘ccndtu i
ry or
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er ew mo men women "d Cll'
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Blljt it ex.c?eds all imagination to con-
ral condition of the world if neither

Dante, Petra accio, C
rch, Boccaccio, Chaucer, Shakespeare, Calderon Lord Bacon

nor Milton, h: isted; i

e thehﬁibe,:: ex(:)stted, }',f Raphael and Michael Angelo had never been

e e T J),- .ehl:yd ad never been translated; if a revival of the

S 55 e ha,::j (.; dnew:r taken place; if no monuments of antient

e ed down to us; and if the poetry of the religion of

b e en extln'gmshed together with its belief. The human
er, except by the intervention of these excitements, have bcc;

4. Tasso Torquato (1544
' =1595), Italiz p
'.nulhor ofjerys,lem Delivered, an epic :x;::n u’;::l:l
::ll;:rsadfe( hurl‘ridcs (ca. 484-406 n.C.E.), Greek
of tragedies. Lucan (39— .E.), |
poet, author of the Phamlia(. P fitiafones
Z. ;\ssu}l‘ncd. adopted.
- In the following, omitted S
tr:.(:':c:“ |h¢i history of drama x;ngu':(:::‘:\' ?nh:cl.ll:)
o civilization and morality and proc .
refute the charge that A e
refut poets are less usef
_reasoners and merchants.” He bcgi::lh\l":lgl‘i‘::
ing wutility in terms of pleasure and then distin-

guishes between the lower ( i
iy . lower (physical and
;. :itc?;llii::i;h;;lghcr (imaginative) pleasures.
- I follow the classification ado
; ’ adopted by the
:;thor' olf Four Ages of Poetry. But Rousseau was
sentially a poet. The others, even Voltaire
were mere reasoners [Shelley's note). ;
9. The Inquisition had been suspended follow-
ing the Spanish Revolution of 1820, the ves
!n-fun- Shelley wrote this essay; it was > )bmlr
ished permanently until 1834, o
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Jkened to the invention of the grosser sciences, and that application of
ytical reasoning to the aberrations of society, which it is now attempted
alt over the direct expression of the inventive and creative faculty itself.
Ve have more moral, political and historical wisdom, than we know how
»duce into practice; we have more scientific and economical knowledge
© can be accommodated to the just distribution of the produce which
ultiplies. The poetry in these systems of thought, is concealed by the
ulation of facts and calculating processes. There is no want of knowl-
respecting what is wisest and best in morals, government, and political
omy, or at least, what is wiser and better than what men now practise
sndure. But we let “I dare not wait upon I would, like the poor cat i’ the
ge.”! We want? the creative faculty to imagine that which we know; we
at the generous impulse to act that which we imagine; we want the poetry
ife: our calculations have outrun conception; we have eaten more than we
digest. The cultivation of those sciences which have enlarged the limits
e empire of man over the external world, has, for want of the poetical
y, proportionally circumscribed those of the internal world; and man,
ing enslaved the elements, remains himself a slave. To what but a cultiva-
of the mechanical arts in a degree disproportioned to the presence of the
ative faculty, which is the basis of all knowledge, is to be attributed the
sse of all invention for abridging and combining labour, to the exaspera-
r of the inequality of mankind? From what other cause has it arisen that
<e inventions which should have lightened, have added a weight to the
rse imposed on Adam?* Poetry, and the principle of Self, of which money is
s visible incarnation, are the God and Mammon of the world.?
The functions of the poetical faculty are two-fold; by one it creates new
aterials of knowledge, and power and pleasure; by the other it engenders
a the mind a desire to reproduce and arrange them according to a certain
ythm and order which may be called the beautiful and the good. The
altivation of poetry is never more to be desired than at periods when, from
1 excess of the selfish and calculating principle, the accumulation of the
aterials of external life exceed the quantity of the power of assimilating
em to the internal laws of human nature. The body has then become too
nwieldy for that which animates it.
~ Poetry is indeed something divine. It is at once the centre and circumfer-
ence of knowledge; it is that which comprehends all science, and that to
vhich all science must be referred. It is at the same time the root and blos-
om of all other systems of thought; it is that from which all spring, and that
which adorns all; and that which, if blighted, denies the fruit and the seed,
and withholds from the barren world the nourishment and the succession of
the scions of the tree of life. It is the perfect and consummate surface and
bloom of things; it is as the odour and the colour of the rose to the texture of
the elements which compose it, as the form and the splendour of unfaded
beauty to the secrets of anatomy and corruption. What were Virtue, Love,
Patriotism, Friendship etc.—what were the scenery of this beautiful Uni-

bring forth. ... In the sweat of thy face shalt
thou eat bread, till thou return unto the ground”
(Genesis 3.17-19).

4. Matthew 6.24: “Ye cannot serve God and
Mammon.”

1. The words with which Lady Macbeth encour-
ages her husband’s ambition (Shakespeare,
Macheth 1.7.44-45).

2. Lack.
3. God says to Adam: “cursed is the ground for

thy sake. ... Thorns also and thistles shall it
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verse which we inhabit—what were our consolations on this si
grz_ive—and what were our aspirations beyond it—if Poetry did -
bring light and fire from those eternal reéions where the?),wl i
of calculation dare not ever soar? Poetry is not like reasoning, a
exerted according to the determination of the will. A man cai’nofowet‘to be
compose poetry.” The greatest poet even cannot say it: for the misrg" o
ation is as a fading coal which some invisible influence, like an in ln‘Cre-
wind, awakens to transitory brightness: this power arisc;s from witfw(’)nstz"nt
the C(?lour of a flower which fades and changes as it is developed m('J -
conscious portions of our natures are unprophetic either of itspa -3 hthe
fts. dfeparture. Could this influence be durable in its original puritvpall)r:gafC ko
it ls'lmp‘ossible to predict the greatness of the results; but when com e
begins, inspiration is already on the decline, and the most gloriou;)os'tlon
that hz.as'ever been communicated to the world is probably a feeble shacrl) ¥y
the original conception of the poet. | appeal to the greatest Poets (;Wl?f
present day, whether it be not an error to assert that the finest as*-o l y
poetry are produced by labour and study. The toil and the derl)avs‘lges -
mended .by critics can be justly interpreted to mean no more than a caref ]
observation of the inspired moments, and an artificial connexion ofmt}:l
spaces between their suggestions by the intertexture of conventional expr :
sions; a necessity only imposed by the limitedness of the poetical hp TS-
!ts.elf. For'Milton conceived the Paradise Lost as a whole before he e\c(ctuut t;
it in portions. We have his own authority also for the Muse havir‘l d:
tated” to him the “unpremeditated song,” and let this be an answer t(%lhoc-
who' would allege the fifty-six various readings of the first line of the Orlunjz
.Furloso'."'Compositions so produced are to poetry what mosaic is to paint-
ing. This instinct and intuition of the poetical faculty is still more (‘)bSEI!:'able
in the plastic and pictorial arts: a great statue or picture grows ur;dcr the
power of the artist as a child in the mother’s womb; and the very ;nind which
du"e'cts the hands in formation is incapable of accounting to itself for the
origin, the gradations, or the media of the process.

Poetf'y is the record of the best and happiest” moments of the happiest and
best n?mds. We are aware of evanescent visitations of thought and f;:cling
sometimes associated with place or person, sometimes regarding our own
mll:ld alone, and always arising unforeseen and departing unbidden, but ele-
vating and delightful beyond all expression: so that even in the do.:sirc and
Ehe regret they leave, there cannot but be pleasure, participating dS it does
in the nature of its object. It is as it were the interpenetration of a diviner
nature through our own; but its footsteps are like those of a wind over a sea,
wh.ere the coming calm erases, and whose traces remain only as on the
wrinkled 'sand which paves it. These and corresponding conditions of being
are experienced principally by those of the most delicate sensibility® and the
most ?nlarged imagination; and the state of mind produced by them is at
war wnh. every base desire. The enthusiasm of virtue, love, pa(riotism. and
friendship is essentially linked with these emotions; and whilst they last, self
appears as \.Nhat it is, an atom to a Universe. Poets are not only ;subjcct to
these experiences as spirits of the most refined organization, but they can
colour all that they combine with the evanescent hues of this etherial world;

de of the
ascend tq
-winged faculty

recom-

5. Paradise Lost 9.21-24.

6. The epic poem by the 16th-century Italian
A R . tanad il Dl et B o ey

7. In the double sense of “most joyous” and
most apt or felicitous in invention.”
> . T TA™S oo
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ord, or a trait in the representation of a scene or a passion, will touch the
hanted chord, and reanimate, in those who have ever experienced these
stions, the sleeping, the cold, the buried image of the past. Poetry thus
»s immortal all that is best and most beautiful in the world; it arrests
anishing apparitions which haunt the interlunations’ of life, and veiling
or in language or in form sends them forth among mankind, bearing
news of kindred joy to those with whom their sisters abide—abide,
se there is no portal of expression from the caverns of the spirit which
inhabit into the universe of things. Poetry redeems from decay the visi-
ns of the divinity in man.

ry turns all things to loveliness; it exalts the beauty of that which is
¢ beautiful, and it adds beauty to that which is most deformed; it mar-
exultation and horror, grief and pleasure, eternity and change; it sub-
to union under its light yoke all irreconcilable things. It transmutes all
it touches, and every form moving within the radiance of its presence
anged by wondrous sympathy to an incarnation of the spirit which it
hes; its secret alchemy turns to potable gold' the poisonous waters
flow from death through life; it strips the veil of familiarity from the
and lays bare the naked and sleeping beauty which is the spirit of its

\ll things exist as they are perceived: at least in relation to the percipient.

e mind is its own place, and of itself can make a heaven of hell, a hell of
ven.” But poetry defeats the curse which binds us to be subjected to the
seident of surrounding impressions. And whether it spreads its own figured
ain or withdraws life's dark veil from before the scene of things, it equally
ates for us a being within our being. It makes us the inhabitants of a world
which the familiar world is a chaos. It reproduces the common universe of
we are portions and percipients, and it purges from our inward sight
film of familiarity which obscures from us the wonder of our being.
sompels us to feel that which we perceive, and to imagine that which we
ow. It creates anew the universe after it has been annihilated in our minds
 the recurrence of impressions blunted by reiteration.? It justifies that bold
true word of Tasso: Non merita nome di creatore, se non Iddio ed il Poeta.*
A Poet, as he is the author to others of the highest wisdom, pleasure, virtue
d glory, so he ought personally to be the happiest, the best, the wisest, and
» most illustrious of men. As to his glory, let Time be challenged to declare
er the fame of any other institutor of human life be comparable to that
Fa poet. That he is the wisest, the happiest, and the best, inasmuch as he is
poet, is equally incontrovertible: the greatest poets have been men of the
iost spotless virtue, of the most consummate prudence, and, if we could
5ok into the interior of their lives, the most fortunate of men: and the excep-
5, as they regard those who possessed the poetic faculty in a high yet
nferior degree, will be found on consideration to confirm rather than destroy
e rule. Let us for a moment stoop to the arbitration of popular breath, and

Biographia Literaria, chap. 4 (p. 495): “To carry on
the feelings of childhood into the powers of man-
hood; to combine the child'’s sense of wonder and
novelty with the appearances which every day for
perhaps forty years has rendered familiar; . . . this
is the character and privilege of genius.”

4. “No one merits the name of Creator except
God and the Poet.” Quoted by Pierantonio Serassi
in his Life of Torquato Tasso (1785).

Dons.
L. Alchemists aimed to produce a drinkable
potable”) form of gold that would be an elixir of
e, curing all diseases.
Satan’s speech, Paradise Lost 1.254-55,
Shelley’s version of a widespread Romantic
doctrine that the poetic imagination transforms

familiar into the miraculous and re-creates the
DL e 1. Can LS. _ 28 __0
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accuser, witness, judge and executj
:inony, or form that certain motives
l;are cot soar’” are reprehensible. I
that Virgi I
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et are the necessary conditions of all
cts are experienced insusceptible of

5. Satan’
Satan’s scornful words to the angels who dis-

cover him after he has surreptitiously entered ¥ Christ’s warning in Matthew 7.1.

Eden: “Ye knew me PN .
where vc(dlt\:rw(“ “:l 2 l;:) Baia/Focwwy, sitting Prul};:); C(’?I:cmusnc“ or will. Shelley again
) st not soar” (Paradi s at - some ents s
se Los 28 4 e . mental processes are
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lﬁl;csch;:g:s_'!’l:ul hadrin fact been made against
—oese men. The use of “poet laureate” as a derog-
;Ilt,::)h:f,:? washa dig at Robert Southey, s\:hn‘}::ﬁ!
rat the time Shelley was writing. *

ulator” an embezzler of b" sl
is the 16th-century Ital; o pa DL 1P phag]
7. Ralahd g o RO RE e
8. Shelley alludes especi

¢ c pecially to the
immorality by conte y revie
Lord Byron and him‘;:;lf)."mr) RS

2. Le., sensitive to, conscious of. C L

% 3 S s . Cf. Words-
i\:u;lh(s ll’;-cfuce to .L) rical Ballads (p. 310); “What
r;mn p“K‘ ?...Heis a man speaking to men: a
man, itis true, endued with more lively sensibil-
ity, more enthusiasm, and tenderness, w ho has a
greater knowledge of human nature. ;.md a more
comprehensive soul, than are nq);)n\('d‘ to be
common among mankind.”
3. Exposed to slander,
4. Peacock’s “Four Ages of Poetry.”

charges of
‘ers against
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nd to involve a refutation of the doctrines of the Four Ages of Poetry, so

¢ at least as regards the first division of the subject. I can readily conjec-
re what should have moved the gall of the learned and intelligent author
‘that paper; I confess myself, like him, unwilling to be stunned by the
Leseids of the hoarse Codri of the day. Bavius and Maevius® undoubtedly
e, as they ever were, insufferable persons. But it belongs to a philosophi-

] critic to distinguish rather than confound.

The first part of these remarks has related to Poetry in its elements and
nciples; and it has been shewn, as well as the narrow limits assigned
would permit, that what is called poetry, in a restricted sense, has a
on source with all other forms of order and of beauty according to
hich the materials of human life are susceptible of being arranged, and
hich is poetry in an universal sense.

The second part® will have for its object an application of these principles
the present state of the cultivation of Poetry, and a defence of the attempt

s idealize the modern forms of manners and opinions, and compel them into
subordination to the imaginative and creative faculty. For the literature of
and, an energetic developement of which has ever preceded or accompa-
ed a great and free developement of the national will, has arisen as it were
a new birth. In spite of the low-thoughted envy which would undervalue
ntemporary merit, our own will be a memorable age in intellectual achieve-
sents, and we live among such philosophers and poets as surpass beyond
pmparison any who have appeared since the last national struggle for civil
'r'. religious liberty.” The most unfailing herald, companion, and follower
the awakening of a great people to work a beneficial change in opinion
institution, is Poetry. At such periods there is an accumulation of the
power of communicating and receiving intense and impassioned conceptions
especting man and nature. The persons in whom this power resides, may
en, as far as regards many portions of their nature, have little apparent
rrespondence with that spirit of good of which they are the ministers. But
ven whilst they deny and abjure, they are yet compelled to serve, the Power
which is seated upon the throne of their own soul. It is impossible to read the
compositions of the most celebrated writers of the present day without being
startled with the electric life which burns within their words. They measure
the circumference and sound the depths of human nature with a comprehen-
sive and all-penetrating spirit, and they are themselves perhaps the most sin-
cerely astonished at its manifestations, for it is less their spirit than the spirit
of the age. Poets are the hierophants® of an unapprehended inspiration, the
mirrors of the gigantic shadows which futurity casts upon the present, the
‘words which express what they understand not; the trumpets which sing to
battle, and feel not what they inspire: the influence which is moved not, but
moves.” Poets are the unacknowledged legislators of the World.

o 1840

poetry and drama.

6. Shelley, however, completed only the first part.
7. In the age of Milton and the English Civil
Wars.

8. Priests who are expositors of sacred myster-

5. Would-be poets satirized by Virgil and Horace.
“Theseids™: epic poems about Theseus. Codrus
(plural “Codri") was the Roman author of a long,

ull Theseid attacked by Juvenal and others. In
1794 and 1795 the conservative critic William
Gifford had borrowed from Virgil and Horace and
Kublhhcd the Baviad and the Maeviad, hard-

itting and highly influential satires on popular

ies.
9. Aristotle had said that God is the “Unmoved
Mover” of the universe.



